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INTERALIA MAGAZIMNE

EMERGING IDEAS

Elena Nemkova: Affective Accidence

by Richard Hright Meovambar 2077 Commants O on Elana Nembova: Affactive Accldencs

The sculptures of the series “Alfective Accidence” are a kind of solidified emaotions. The organic and
synthetic materials shape in their layers the crusts of power of the human cerebral reactions 1o the
Internal or external stimull. The forms are based to the data provided by 30 fMR braln scanning and

sorme testimonials deseriptions.

MNayed sides.
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WHAT IS EMERGING IDEAS?

“Twant o pul a ding in the universe”,
steve Jobs (co-founder of Apple)

The aim ol Emerging ldeas is to showease the
work and ideas of emerging artists.
phatographers, sctentizts, and writers wha
explore the interactions between the Arts,
Schenoes and Consciousness.

Emerging Ideas 1z FREE to contribute.

1 wou wish to contribute, there are a number
of opthons -

Some of the sculptures are performative and are exhibited as the bedy extensions or its
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These soul piures exploit the power of chemnlcal processes, which dominates us. just apparently,
theey don't represent any authority and they are secondary inour identity, respect the “hwman

power of willing™

Recent ecientifle studies are affinming we almost umable to influence to our emotions and cerebral

et e reactians

What kind of matertals | oaed

1 use performance. sculptare, drawing and in some cases vides, in attemps to sums up the ardstic

wariking out in detai] with scasntific abitractios and thair potential canvenpesoei

[ do thank it is important to haghlight the materials and their social political. and economic

Implicaticsn. Even socnetizor the peutrality of mabesiads become e subject of sngageimsnt,

More often. instesd of suppiying the jart) market with new commodities, I prefer the performarive

Retiand a3 way te shanne] 10v's symbalie eapital iwnrds the sasial changs Rnd they peresptiony
What are my aspérutioes?

A3 gn artist, my aim bs totrigger for events that woubd othersise have no existence, what ace as

An rvie with HY““ myuch as poessibe informed by sclence, rather than enerely inspired by it
What doss my art express? To generate 3 more articulated access to soctal trath, Bowerer scoentric, sxtreme or irrational thas
might be
My work portrays ihe malleability of our habits with regard to the contimuwous
explaration af hidden nearchislogical mechanisms, anes which in a eertaim
sense govern our lves.
it felemanemkows oo
I focus 1o depleture @ wioplan faniasy, which gearing tewards the co-croation Thie wshyturss seare muada 1 Sialsprvrian it Dr Fiaplen Wibems b, tha famer e
of a mose toberable experience of the everyday, an escape through festivity aputirka e i Beckhsin

and with somie anchors in art tradition.

[ am very mathvated In my desice for the collaborative and apen-end projects,
wisere everyone can be a patential viewer of this art, and denotes the [1s

aesthetic o an milomomoens farm of life
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Domus

January 2009

domus

Kiichen revoloion

fromn Doms §21 Jameery HHS

Mwrerrtary Fartedles, e Lobest work: by Llsoa b s on show n Decermber ot BHan's famb Ooe
Gallery, resrmbles a2 hand-paimted recipe ook Seermingly e combi ations of avant-sanke Tond and
Tuturesdse chmdwes are pos Usopsd el sUll-Lrbe pertomgs. o ool and scorple spany. Lior gresen msio sed
papays puarts i oa e crawel et or respbay and ilbarmy spaghett with dried fraits, alos and
furtvia jelly drops. The raking proresses are alsn Fighly crperimental, braram 25 mol poullar gastromme g,
rmvolviny drying peacrsees, vaum Cosking anid the wsr of U] mitragen, <pherifcatian and
welaterrrarton . Although these didhes may appear bewildermg or anwsing o peaple who e wsed o2
prudo Mredtrrranean dier, TCY 3T 30 IPeTITion 1 eperine e and aiomion prrjudiers. Wi i
mu-ﬂm-ﬁﬂﬁnmhsddmmmﬂvhu'ﬂnﬁ“
scvenve were e ey o e lood ores?

This rzhibilion & a reflechion on fand, on s we eat | how we wved o eal and) e vee willl cat i Hhe
ubhere Can e bl v how # came aboad and s 7 deseloped

It all started Dem pears @ &5 @ brand of my Emeestapbions i sceae. Sme e 2 | was Lckoy
enoamh I sample The Tap et e e Pievre Gagrorier, Bueorr, che o et of Bl Bl
Altemastats, Devide Scabin's Lombal Zem, Amealdfern], bying fond that todey is lnoewn a8 modendar. | see
that experineial dorart mesn weird or pnsstabie . What intenested me with thes work was o gve peaple
an epporunity 1@ berome aoquernted with ths kind of centornporany ceakang. | wanted o malee L
mtmnymmsm- ﬂ!m“ﬂ‘n!.-_l:-ﬂn'ﬂ-mm er
ancam ple 13 N0 more compborted than s @ quesion of mentaisty, of roselecs and
Famitiaristan. |'d Lk @ apen ql.am Iwm-lgiﬂ'ﬂltnpatw*bﬂjnﬂ
e st Coumrtry b il iress Ul Do i ey saree [ere e & plenty of ceee mastssssl ot s morthesn
cxmmitries {as well @5 Paussia and Lapan) where there is bess e material, transhermation has alssys been
e e 2 orrexin varkeny. Wich cels for momple, yeu con molee oo of greon ddhes chor are

all camplitety dilfermt

ﬁh!nﬁrﬁill.h'l’ﬂ':i-ﬂndn-hulh coulong?

Herm Ths, derector of the instbitut des Soenoss s industres du Vet ot de I'Brarornemend in Pans 2
the man whe formulaied the scientific side af the cooking of Ferran Adnia and Pierre Gagraire. | was
meested in meetng len berause his pant off view, whethes you share Lor md, 5 one of a pecan whe
works on Honey that wall become bty m hity yeas me. He = a8 dreamer and fas an open-rmnded
wizinn. lie dera'r i rhermical s or ssldichees bar jusr cherrionl pracerees, 1o moend the peacdliivies of
ko ceshes Lghter and Gasieer. He Aealcs e ol monet. #un el o our Dms. o socam ple U
i, his latest arentan, & a macsne thet can oreate S0 milban differant dishes. He taght rme
that wiat adhanord terhmnlogy can offer s not just comfiort and speed bt also dhe possibilicy m Este
e thierg and Hind salutiens:, new errcary frem a nutribersl perd of vow W@ issucs of predatan oests
e gy Corsan plan,

The texhrmgpe— you hure wed are b qualle senrvalane, sl Ble, ol peond ey amd acrybe spray.
These parings wire ercerved & a resporse o a preose guestan, “Wiy = stll Life no ormper
represnied in &, Hoone paints ® ay more. Pairting s mosed on while coolcom has remained e it

W 3 ATy ey cnil life ricmures e wery mmimalier. | s bandting for 3 CISen [y oy m
axprees wrisst | santed by, | dees pat Hes arprecherdts on @ oolored bercoyrmund and wsed spracy panert,
rermchiey frwith ml | | delbermely dide'r repre s plares o e and farkes bermee | rivink thee the
desim n coralitinrs a lot. Fxperimenting with plates. amd rutlery has aften become a substinute for

Eper meet my with fd wisch & wiy | was more nierested 10 po nteey, ust Uhe rgredbents.

Brwoa Soxrowaivt
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Exibart.com

Efibaft Claudio Musso

December 15, 2008

FINO AL 15.1.2009
ELENA NEMKOVA
BOLOGNA, FAEIO TIBONI

et clima
treccia me

rende noti | pri

pubblicato lunedi 15 dicembre 2008

Mon & solo Fallestimento misurato e pulito a far risaltare le opere di Eléna
MNemkova (Dushanbe, 1971; vive a Milana), Man é nemmenao Fequilibrlo, lunlco
protagonista di una personale tanto gradevole quanto profonda e intelligente.
Piuttosto, il merito wa cercabo In una concordanza estetica @ semantica del
lavari esposti, che appaiono pil come una struttura corale che come una
selezicne ordinata. Risultato, questo, non sempre raggiungibile alla luce della
svariata quantita di mezzi messi in campe: video, scultura, fotografia, disegno

Subdime Confrolf (2008) & una video animazione basata sulla commistione di regisirazione del
reale e grafica 3d. Singolan meccanismi industriali si adoperano per trasformare le condizioni
meteorclogiche di un pianeta molio simile alla Terra. Cosi, con lintervento di giganteschi
refrigeratori o con laiuto di immensi aeratori, Fatmesfera oscilla tra desertificazione e
glaciazione, lasciande un solo piccolo spiraglio di clima emperato,

Da una tale ers post-organica pare emergere Urnbedevalve efforts agamst the Calasiroophe
theory (2007), gia presentato in occasione della passata Biennale di Mosca. |l contemporanes
fossile di mammuth, emblema di un lontano meondo sovietico, poggla su un basamento
ligneo dalla morfologia spezzata come guella di una roccia calcarea, MNelle zampe ruvide di
materiale sintetico. che fingona calore e consistenza reali, s'innestano direttrici nere, (ucide e
intagliate, e due grandi zanne trasparentt tromeggiano sul complesso  scultores,
Monumentalita e fantascienza sincontrana al bivio di un ricordo sgretolato,

w
;!
- — "
g Fermskowy - G s~ [P - ey e 1 b e - B
sda

i Nepm i - L el GBI sl M 0 Attt Dbty - (00 . g urd e
P G Bl by A B M b D - RS 0

Nelle opere su carta, invece, Minformagzione (ratta da canall mediatici di divulgazione
seientifica subisce un trattamento che la rende evanescente, slumata, come afflitts dall'ablis
impasto alla condizione di overdose comunicathea. “L Wpuaglianza globale e la totale rinuncia
deffuse dol denare, sombrang impossibll @ causa dolla natura fsiologica umand”, sl legee
decifrando | caratterd drillic dipintl. E | pensiero come ad Anone df recupero (2008).

I progetio, prodotto in ocasione della mostra balognese, si compone di una scullura e
delfemironment a cui la stessa soultura @ sottoposta. || pesante blocco di marmo nasconde
al suo interna il rillevo a negativo del viso di Karl Marx. Lo stesso macigno @ Il protagonista di
una serle di scami che lo vedons abbandonato In un pares, In un'area verde nella quale una
muta di cani lo usa come sfondo dei propri giechi.

Ponendos al centra o dmanviche di lotta per il territaric, d rt‘t‘.ﬂlﬂllbﬂlli di cont di SpeEdie
canina, il modello di unutopia economico-politica viene svuotato del suo valore simbolico,

claudio musso
MaSLra ¥isitata il 6 dicembre 2008
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ELLE DELUXE
October 2008

FYAC
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